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Earlier versions of the material in this issue were presented on the occasion of the project
conference ‘Disturbing Pasts: Memories, Controversies and Creativity’ (20-22 November
2012, Museum of Ethnology/VWVeltmuseum Wien,Vienna). Film footage for the presentations
is available on open access at: http://www.openartsarchive.org/oaa/archive/947
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Banner image: Ziyah Gafic.Tuzla, Bosnia, December 2009. Personal item recovered from mass graves and photographed on forensic table.
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